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Short introduction
Making a catalogue is our excuse to collect. We spent two years in putting together this one: it shows our personal taste 

and also gives you an idea of what, in our view, can bear our ‘beautiful and interesting’ stamp, although the one is not 

necessarily equal to the other.

Our new catalogue features a contemplative Murasaki Shikibu, a poetic scream by Minagawa Kien and ‘self portraits’ by 

Jiun and Nantembō. It also shows a few of the many ways in which you can paint a plum.

Catalogue 26 had a poem by Ryōkan – this time we have one of his tea bowls which, like Rengetsu’s ceramics, goes 

straight to your heart.

And of course, a few of our regular guests, including Kanō Tan’yū, some early icons of the Maruyama-Shijō school, as well 

as Bunchō, Kaikan, Kakō, Kahō, Tatsukichi, Kōshō.

The fact that it all suits us makes this a good catalogue.

Compared to earlier catalogues, this one gives more space to images and less to captions. Much more text and many 

more photo's (of signatures and mounting)  can be found at our website, http://www. orandajin.com  [—> catalogue 8]

We would like to thank Anna Beerens for her support and Henri Kerlen for his patience and for making his vast knowledge 

available to us.

Jon de Jong
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Please visit our web gallery. 
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NOTE Unless stated otherwise the poetry and other inscriptions were translated by Henri Kerlen. 

Translations of Rengetsu’s poetry by The Rengetsu Foundation Project.  http://rengetsu.org/poetry_db/index.php

Japanese painting styles

Haiga Poetry painting. Abbreviated playful painting, matching 

equally abbreviated haiku poems. A style often practiced by 

amateurs.

Kanō The official government painting style in Edo as well as in 

Kyoto. Based on the Chinese styles from the Muromachi period. 

Painting in the broken-ink hoboku technique and adding colour to 

traditional subjects.

Maruyama A painting style developed by Maruyama Ôkyo, em-

phasizing the artists study of and response to nature (Shaseiga).

Nanga Or Bunjinga, a literati painting style worshipping things 

Chinese, includes painting and poetry, and prizing amateur status.

Nihonga A ‘native’ Japanese style developed in the Meiji period 

by teachers at the newly established academies. Mixed traditional 

Japanese styles mixed with Western techniques. Marked differences 

apparent between the Tokyo and Kyoto based Nihonga artists.

(Neo-)Rimpa Decorative painting style.

Shijô Closely related to Maruyama painting, but slightly more 

poetic, less restricted and with a more daring brush.

Zenga Paintings, but more often calligraphies by Zen priests and 

laymen.

Further reading

General

Aburai Ichinin, Nijû seiki bukkosuru nihonga kajiten [Dictionary 

of deceased 20th-century Nihonga painters], Tokyo 

Araki, Tsune (ed.), Dai Nihon shôga meika taikan, ( vols), Tokyo 

 ()

Roberts, Lawrence P., A Dictionary of Japanese Artists, 

New York/Tokyo 

Painting

Berry, Paul & Michiyo Morioka, Literati Modern Bunjinga from late 

Edo to Twentieth Century Japan. The Terry Welch Collection at the 

Honolulu Academy of Arts, Honolulu  

Conant, E. P., Nihonga, Transcending the Past Japanese-Style 

Painting -, Saint Louis 

Morioka, M. & P. Berry, Modern Masters of Kyoto The Transformation 

of Japanese Painting Traditions. Nihonga from the Griffith and 

Patricia Way Collection, Seattle 

Museum of Kyoto, The Blooming of Hundreds of Flowers Painters 

of Edo Period Kyoto in the Heian-jimbutsu-shi, Kyoto 

Rosenfield, John M., Extraordinary persons, Works by Eccentric, 

Nonconformist Japanese Artists of the Early Modern Era (1580-1868) 

in the Collection of Kimiko and John Powers, Cambridge, MA 1999

Tea ceremony

Graham, Patricia, J., Tea of the Sages - The Art of Sencha, Honolulu 



Pottery in connection with painters

Jahn, Gisela, Meiji Ceramics: The Art of Japanese Export Porcelain 

and Satsuma Ware -, Stuttgart 

Kyoto National Museum, Kyoto Ware, Ceramic designs and 

techniques of the Capital, Kyoto 

And don’t forget the internet.
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On the White Mountain,
in the shade of trees,
in its hide-away,
living in peace,
the Thunderbird, 
the Japanese grouse! 

8 9



Oranda Jin 28Oranda Jin 28

1110



Oranda Jin 28Oranda Jin 28

1312



Oranda Jin 28Oranda Jin 28

14 15



Oranda Jin 28Oranda Jin 28

1716



Oranda Jin 28Oranda Jin 28

18 19



Oranda Jin 28Oranda Jin 28

20 21



Oranda Jin 28Oranda Jin 28

2322



Oranda Jin 28Oranda Jin 28

24 25



Oranda Jin 28Oranda Jin 28

26 27



Oranda Jin 28Oranda Jin 28

28 29



Oranda Jin 28Oranda Jin 28

3130



Oranda Jin 28Oranda Jin 28

Croaking in the green battlefield 
– a toad [turns up]
The ‘green battlefield’ refers to frogs and 

toads holding a croaking contest. 

(Haiku)
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Matsu-ame
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Jitsu jitsu Heian
Day in day out in Kyoto
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-. Tomioka Tessai (-) 

Chawan, tea bowl - Momo, peaches

Kyōyaki

signed: Tessai Gaishū

seal: illegible

Grey crackled kyōyaki with a coloured over- and 

underglaze painting of peaches, 

ø . x 

Box inscribed by Tessai’s pupil Andō Kōsei (-)

(compare # , 0, - and -)

Poling through water, 
the flowers in full bloom.

-. Tomioka Tessai (-)

Akaraku chawan, tea bowl - Rafter

Akarakuyaki

signed: Tessai with kaō

Red raku with black tetsu-e underglaze painting

ø  x . 

(compare # , 0, - and -)

-. Tomioka Tessai (-) 

& Tomioka Haruko (-0)

Jibachi, porcelain bowl - Ume, plum blossom

Shie sen shijin 

White (i.e. undyed) clothing gets contaminated by dust.

Kyōyaki

signed: Tetsu sanjin and Haruko zō

Hand-shaped grey kyōyaki 

with an underglaze painting, 

ø . x .

Box signed by both Tessai and Haruko

(compare Tessai # , 0, - and -)

Shie sen shijin means that the white blossom of 

the Japanese apricot will be stained by its pollen.

The painting and the bowl are both equally raw.

Haruko was a poet and a potter. She married Tessai in .

-. Nakajima Kahō (-) 

& Takahashi Dōhachi VI (-)

Set of  haiga tea bowls

Kyōyaki

signed: Kahō sha -Kahō sho

seal: Dōhachi 

Grey gohonde kyōyaki 

with tetsu-e underglaze paintings, 

ø . x .

Box signed by Dōhachi

(compare Kahō #  and Dōhachi VI # )

Kahō studied works of the haiga genre. 

For this set of tea bowls he used his own

 unmistakable haiga style.

There he is again 
the cormorant that
 disappeared from my sight 
right in front of my nose (Buson)

The sixth month 
Clouds surround its peak 
Mount Arashi  (Bashō)

Hunting for mushrooms 
Leaves of an unknown tree 
Stick to them  (Bashō)

I went alone 
To someone who is alone 
Winter moon  (Yahanō)

Like tearing silk 
The shrillness of the biwa’s
 melody 
The voice of autumn  (Yahanō)
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